
ANYWHERE ANYTIME 

We fight indifference by not looking away.

Injustice and oppression have always existed around me. The 
Soviet Union, where I spent the first half of my life, was a totalitarian 
country where divergent opinions were suppressed, population 
groups were uprooted, and the State used violence against its own 
people.

Still every day our media is filled with disturbing images, news 
about disasters, terrorist attacks, tsunamis and wars - in the Middle 
East, Africa and other places.

We are used to it, it feeds our emotions, it gives us a ‘table-topic’ to 
discuss.

THE ORIGIN OF THE PROJECT AND THE ARTWORK

Until recently I did not try to paint about injustice and oppression. I 
thought that art and politics should preferably not be mixed directly 
with each other. But since the annexation of Crimea in 2014, people 
who speak my native language have been killing other people who 
can speak my native language. That was the last straw... I felt that I 
had to do something with those terrible images. Violence and the 
suffering of others came too close to stay away.

I chose to use newspapers and magazines as a canvas making 
them the "medium" of this work. First I made a large object - 
"Columbarium" - an octagonal tower that depicts a funerary 
arrangement painted with scenes of war and suffering. Then twenty-
four prints in carborundum technique with soldiers, refugees and 
other figures. And finally six large books. I made these "books" by 
painting directly on "glossy" magazines with acrylic paint.

THE FIRST EXHIBIT AND THE BOOK

In March 2019 this project was included in the art manifestation "Art 
Stations of the Cross" and was exhibited in the Mozes and Aaron 
Church in Amsterdam.

The six "books" were placed in showcases. The visitors could view 
the content of the books in their full form on a screen with a loop 
video (60 minutes).

You can read about the exhibition here. 

And a link to a video from one of the 6 books: https://
www.youtube.com/watch?v=Z3y4eHQ0H7g
More images and information on my website 

https://artandtheology.org/tag/masha-trebukova/
https://www.youtube.com/watch?v=Z3y4eHQ0H7g
https://www.youtube.com/watch?v=Z3y4eHQ0H7g
http://www.trebukova.net


WHY THIS BOOK?

After many reactions from the audience to this video and to make 
these original books more visible, the idea arose to publish a book 
with a selection of reproductions composed of all six books.

The book "Anywhere Anytime" reproduces images that are directly 
painted on existing magazines and therefore too fragile to browse 
through. This makes it impossible to view these works directly.

These works can only be seen in the form of a book and it makes 
this book itself a part and extension of the work.

In addition, this theme is difficult. For many people it is unpleasant 
to think about suffering. But I think that we should pay more 
attention to the current bloody wars and terrible conditions of 
millions of people in the world. This work is, therefore, a pure non-
commercial for me.

But as an artist, I want to share my personal response to this theme 
with a larger audience.

I want to make a simple book where the images speak for 
themselves. One will recognise it for what it is - the pain of the other 
becomes your own pain.

PUBLISHER AND PRESENTATION

The publisher is Lecturis with whom I published my previous book 
in 2018.
Size: 240 x 340 mm standing
Size: 240 pages + cover

This project as a whole will be part of the exhibition "From Art in 
Freedom to Freedom in Art" in the Resistance Museum in 
Amsterdam in the fall of 2020.
The book "Anywhere Anytime" is presented to the public during the 
exhibition.

Find out how you can help me 
realise this publication by 

looking at the right column at the top on the crowdfunding page.

CLICK HERE TO RETURN TO THE 
CROWDFUNDING PAGE

https://www.voordekunst.nl/projecten/9400-anywhere-anytime
https://www.voordekunst.nl/projecten/9400-anywhere-anytime
https://www.voordekunst.nl/projecten/9400-anywhere-anytime
https://www.voordekunst.nl/projecten/9400-anywhere-anytime

